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Thesis Proposal  

 

 

A.   Kikesa Kimbwala DeRobles is a Congolese-Mexican American artist. As a product of 

my experience as the oldest child, cast from birth with the unconditional responsibility of 

caring for and protecting my younger siblings, as well as my relationship with my single 

mother, I regularly employ a  protective maternal gaze to dissect the violent and tender 

experience of caring for people of the Black diaspora, often as I associate individuals 

with their childlike vulnerability. This investigation into the historical, social, cultural, 

and personal roots of the traumas one associates with their identity is in the objective of 

providing healing and protection not only for my subjects, but for my viewers and for 

myself. 

 

B. My portraits address the fractured and fragmented identities of vulnerable peoples, either 

inherently embedded in their colonial histories, or as the product of racial, social, and 

cultural traumas that damage the psyche. My paintings, as altars used to protect the 

spiritual and physical bodies of their subjects, are transparent in the dichotomy between 

celebrating one’s sacred humanity and a helpless awareness of the circumstances 

surrounding their identity. My visual concepts apply these philosophical and 

psychological questions to speak to generational traumas, that as adults we are forced to 

identify and unlearn from the circumstances of our upbringings and the elements that 

have conceived our sense of self. The series reflects an interest in identifying these 

traumas in the intimate dynamics of personal, and specifically familial relationships.  



 

“ Las Primas Negras/ The Black Cousins embodies her own genealogical and 

religious conflicts as represented through the artist’s sister and cousin, both of whom are 

Afrolatinx women raised in Mexican Catholic homes. Related through their non-Black 

Mexican mothers, this intersection of identity draws attention to a history of casting and 

vulnerability produced by anti-Black sentiment within the intimate ties of their largely 

non-Black family. It also calls upon the inherent racism founded in the Catholicism 

practiced by their mothers, and the Catholic colonial history of their own Mexico. This 

portrait explores the complexities of their relationship in shared Blackness; though one’s 

Black heritage is linked to the Carolinas and the other to the Democratic Republic of 

Congo, they are bonded in sisterly love and protection whilst sharing the same ostracism 

and fragmented dynamics of interracial bloodlines in a deeply racialized America. “ 

 

C.  For this thesis I employed several types of texts, not limited to artist publications, 

published institution collections, sociological texts, historical texts, and fiction novels. 

Democratic Intuition by Meleko Mokgosi, The Kitchen Table Series, and The Sweet 

Flypaper of Life by Langston Hughes and Roy DeCarava served as visual references that 

inspired and supported in aesthetic and subjecture. The collection publication of the 

Museum Quai Branly, entitled 20 years of Collection Enrichment: Musée du Quai Branly 

– Jacques Chirac, served as a cultural and spiritual reference in its documentation of folk 

art and religious objects from around the world, with specific interest in its African Art 

Collection. Stamped From The Beginning by Ibram X. Kendi served to inform the critical 

social and historical themes embedded in this series, with special acknowledgment of the 



term “negros da terra”, for which the series is named. LatinX Art by Arlene Davila was 

influential in navigating potential pitfalls of the work’s evaluation when associated with 

reductive genre categories. Homegoing by Yaa Gyasi and 100 Years of Solitude by 

Gabriela Garcia Marquez stimulated my imagination, especially on the topic of 

genealogical histories and the traumas and wisdoms that are passed or lost between 

generations. Acknowledgment is also due to the practices of Kevin Beasley,  Frida Kahlo, 

Titus Kaphar, ROZEAL, Oliver Lee Jackson, Simon Lee, Lubaina Himid, that in many 

ways have helped shape my sense of self as an artist. 

 

D.   This series is executed with a focus in acrylic painting. The paintings vary in scale (24in 

x 30in, 24in x 30 in, 36in x 48in, 48in x 60in) and subjects, with a conscious attention to 

multiple subjects in order to emphasize the relationships between them as an environment 

for the conceptual themes. These paintings also range in depictions of the past vs. 

depictions of the present, which can be distinguished by the types of canvas I utilized (a 

canvas with a beveled edge to emphasize a memory captured as image). I am interested in 

exploring how the series might be expanded with attention to still life paintings, 

employing objects and inanimate compositional elements to communicate the same 

themes, as the practice of altar making within different cultures revolves around a 

collection of objects that hold the life of one’s bloodlines and call upon ancestors for 

protection. I am also interested in expanding my use of surfaces and mediums for image 

making. 

 

 



E. What traumas are passed biologically? What colonial traumas exist within the 

dynamics of our interpersonal relationships? What events and experiences distance 

one’s self from their identity? How do I speak in a tongue that does not belong to my 

colonizer?  

 

F.   My urge to work is often associated with events I carry emotional attachments to. This 

can then be visualized either through photographs that I feel communicate these 

emotions, or staging subjects in order to convey these themes. When painting from life I 

often ask my models questions, specifically their loves and fears. I then allow the 

composition to form, usually with phrases from books, music, dialogues, and/or prayers 

in mind. My painting process is a chronology of washes and “hard” or solid paint, 

alternating between the two to form varied layers of desired hues, opacities, and textures. 

As the figures develop in rendering I continue to ask questions, usually informed by my 

thoughts what I might be reading at the time. These questions influence the elements of 

the composition I choose to emphasize, and also can surface in the inclusion of text or 

non figurative forms. I allow the fluid process to guide the produced image, and am 

always surprised by the life it chooses to take form in. 

 

  



 

La Nombraron Prieta, 2020, 24x30 You washed me and I was your son, 2020 24x30 

 

 
 
Las Primas Negras, 2020, 60x48 WIP(Work In Progress) 


